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Merta Ta 3aBaHHA OCBiTHHLOI'0 KOMIIOHEHTA
Mema xypcy — pO3BHUTOK €JITapHOI PUTOPHUYHOI OCOOMCTOCTI 3 KPUTHUYHUM CIOCOOOM

MUCIICHHS, YIOCKOHAJICHHS KOMYHIKAaTHBHHMX YMiHb 3/100yBauiB OCBITH Ha 3acajgax
KOMIIETEHTHICHOTO TIIX0Ay, BUPOOJCHHS YMIHHS EKCTparoJioBaTH OCHOBHI 3aKOHH Ta
NpUAOMH KpPaCHOMOBCTBAa Ha mpodeciiiny cdepy, ¢GopMyBaHHS OCHOB BepOanbHOI Ta
HeBepOaTbHOT MACTEPHOCTI MyOITYHOTO MOBIICHHS.

3100yBayvi BUIIIOi OCBITH MalOTh 3HATH:

- OCHOBHI TOHATTS, TIYMAaueHHS OPATOPCHKOTO MHCTEITBA; THUIU MOBJICHHS, BUAM
MIPOMOB; TEXHOJIOTIi PETYJIOBAaHHS B3a€EMOJIi Oparopa 1 ayauTopii 3a JTOMOMOTOO
BepOabHUX 1 HEBEPOATbHUX 3ac001B; OCHOBHI 3aKOHU 1 3aKOHOMIPHOCTI MIATOTOBKH
MIPOMOB; KOMIIO3UI[II0 IPOMOBH;

- crneuudiky poOOTH HaJa KOXHHMM 31 CTPYKTYPHHX EJIEMEHTIB MPOMOBH; CHEHU(IKY
poOOTH 3 pI3HUMH [ICUXOJIOTIYHMMH THUIIAMU ayJUTOpii; crneuudiky MiAroTOBKU
MPOMOB Ui PI3HUX COIOJOTIYHUX MOJEeled ayauTopii; BUIM apryMeHTIB; BHUIU
JOTIOMDKHOTO MaTepiainy B IPOMOBI;

- crnenu@diky MyOJIYHOTO MOBJICHHS 3aJ€KHO BIJl XapaKTepy MOJITUYHOTO YCTPOIO,
CYCIIUIBHOTO J1ajy; OCOOJIMBOCTI TOJIITUYHOTO ITyOJIYHOTO MOBJIIEHHS, OCOOJIMBOCTI
MOBJICHHETO BILIMBY B PI3HUX c(hepax 1 KOMYHIKATUBHUX CUTYaIlIsIX.

3aBaaHHsIMH BHKJIAJaHHSI Kypcy «MaiicTepHicTh MMyOJIiYHOTO BHUCTYIY 1HO3EMHOIO
MOBOIO» €:

- TOATH BIOMOCTI TIPO PUTOPUUIHHUH imeay SK ICTOPUYHO W CYCHUIBHO 3yMOBIIEHY CHCTEMY 3arajibHHX
BHIMOT JI0 MOBJICHHSI i MOBJICHHEBOI ITOBEIHKH HOCIS TIEBHOI KYJIBTYPH Ta BUPOOUTH KPUTHUHHUH IMiIXiIT 10O
BJIACHOTO PHTOPUYHOrO 00pa3y, PO3BHHYBIIM BMIHHS aHaIi3yBaTH HOr0 Ta BH3HAYaTH BEKTOPH IS
BJIOCKOHAJIEHHSI,

- O3HAHOMUTH 3 ICTOPIEI0 ¥ TPAKTUKOIO MYyOJIYHOTO MOBJICHHS, OCOOJMBOCTSIMH MOBJICHHEBOT
MOBEJIIHKK MPOMOBIIS Y podeciiinii cdepi;

- (opmyBaTH BMIHHS W HAaBUYKHA KOHCTPYIOBAaHHS TEKCTIB QHTJIOMOBHUX MyOJIIYHMX BHUCTYIIIB
PI3HHX KaHPIB, 3aCTOCOBYBATH JII€B1 MPUMOMH apTryMEHTYBaHHS;

- JaTH TPYHTOBHI W CHCTEMHI 3HAHHS TIPO MOBHI OCOOJHMBOCTI OpPATOPCHKOTO TIIACTHIIIO
MyOIIUCTUYHOTO CTUITIO;

- O3HAaHOMHUTH 3 NPAKTUYHUMHU TNpUHOMaMu oprasizaiii e(peKTHBHOTO MMyOJIiYHOTO MOBJICHHS Ta
MO>XKJIMBOCTSIMH IXHBOTO 3aCTOCYBaHHA Yy mpodeciiiHiii cdepi (mig vac mpeseHTaniii, OpudiHris,
npecKkoH(epeHIIiid, MPOEKTHOT MisILHOCTI Ta iH.);

- PO3IJISHYTH TEXHIKH 3allMTaHb Ta BIAMOBIAEH Ha CKJIa/IHI Ta HE3pYUHI 3alIUTaHHS CllyXauiB;

- BUPOOMTH BMIHHS CHCTEMHO aHaji3yBaTH BeCh KOMYHIKaTMBHMH mpouec (pediexcis), 30kpema
HeBepOaNbHI 3aCO0M CNUIKYBAaHHS Ta CIOCOOM X 3aCTOCYBaHHS y MyOJIIYHIN AISTTBHOCTI, a TaKOX
IHCTpYMEHTapii ICUXOJIOTTYHOTO BIUIMBY Ha Pi3H1 BUJH aBIUTOPIH;

- PO3IISHYTH OCOOJIMBOCTI MyOJiYHUMX BHUCTYMIB y ¢(opmari aucTaHumiiHOT KoMyHIkamii (3
ypaxyBaHHSM MO>KJIMBUX €KCTPEMaIbHUX YMOB);



- BHUXOBYBaTH MOTpeOy BIOCKOHATIOBATH BIACHE MOHOJIOTIYHE Ta JIaJIOTIYHE MOBJICHHS,
3aCTOCOBYBAaTH KOMYHIKaTHBHI IHCTPYMEHTH MOJICIIOBAHHS MO3UTHBHOTO IMIZKY TPOMOBIIS.

3MicCT 0CBITHHOI0 KOMIIOHEHTA

MOJYJIb 1
3micToBuii moayJb 1. The art of public speaking as a career building tool

Subject and objectives of the special course, its scientific basis. The art of communication as
a historical and modern phenomenon. Types and genres of public speaking, their specificity.
Report. Speech. Public speakin. Message.

3micTroBuii Moayab 2. Types of speeches by signage and consolidation Stages of
preparation for a public speech

Types of preparation for a public speech. Types of speeches by signage and consolidation.

Speeches that are read from an outline. Speeches that are prepared in advance but not learnt
by heart. Speeches that are prepared in advance and learnt by heart. Improvised speeches
(impromptu). The purpose and objectives of the stages of public speech preparation. Choosing the
topic of the speech: motives, interests communicators, novelty, conflict. Drawing up a plan.
Selection of material for the speech.

3microBuii moayJs 3. The art of argumentation and criticism.

The essence of the thesis, argument, method of proof and requirements for them. Types of
arguments, system of rhetorical methods of argumentation and their application. Causes of logical
errors in public speaking.

3micToBuii moayJsb 4. Secrets of public speech composition Methods of memorising the
structure and content of the speech

Introduction to the speech. The main part. Ways of presenting the material. Conclusion of
the speech. The algorithm of constructing the text of the speech. Compositional and content
"taboos". Work on the outline of the speech. The score of the text of the speech. Ways of
memorising a speech: mechanical, logical, mnemonic. Training of speech delivery. Correct
articulation and clear diction. Intonation and voice control. Pauses.

3microBuii MmoayJn 5. Speaker and audience

Establishing contact with the audience. The "keys" of classroom communication. Ways to
attract and holding the audience's attention during a public speech. Ways to overcome audience
resistance. Questions and answers.

3microBmii Moaysb 6. Non-verbal means of the speaker
External culture of the speaker. Non-verbal means of the speaker. Eye contact as a sign of

professionalism of the speaker. Non-verbal techniques of manipulation. Positive and negative
gestures of the speaker. Secrets of reasonable use of distance.

3microBuii moayan 7. Techniques of public presentations

Public presentations. Types of presentations, their compositional features. Speech, stylistic
and communicative principles of presentation. Work of the speaker with technical means. Rules of
speech behaviour in front of the microphone.

3micToBuii Mmoay.Jb 8. Modern public speaking etiquette



Modern public speaking etiquette. Rules for the speaker and the listener. Culture of
perception of public speaking. Types of listening. Principles of effective listening. Ability to ask

questions. Functions of questions, their types, ways of asking and types of answers to them.



